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Picnic on the Banks of the Manzanares, Dance of the Majos at the Banks of
oil on canvas, 1776. Manzanares,

oil on canvas, 1777.

[qfsqﬂ 7] Goya, [q;%ﬂ 8] Goya,
The Quail Shoot, oil on canvas, 1775. Blind Man Playing the Guitar,

oil on canvas, 1778.

14



REHFF HLop

[l 91 Goya,
Asta su abuelo,
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